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PURSUING A LIFE IN THE ARTS REQUIRES A 

TOLERANCE FOR REJECTION, AN ABILITY TO 

PERSIST THROUGH DOUBT, A COMPULSION 

TO EXPRESS ONESELF, AND THE COURAGE 

TO SPEAK THE TRUTH AS YOU SEE IT, no 

matter the public reaction. WE SALUTE 

OUR ALUMNI WHO HAVE CHOSEN THIS 

CHALLENGING PATH, FOR WHAT WOULD 

LIFE BE WITHOUT THEM.
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JOseph castle CHA’79
Describe your work and if there is something 
in particular you are exploring through your 
art.

“Intimate Strangers” embodies the tension of opposites. 

This series is a progression of sculptures that examined my 

private world and initiated with the passing of my father. 

Suddenly, I was forced to look inward and reflect on my fear 

to be intimate with myself. Unpleasant and unfamiliar with 

this world, I pursued it with reluctance. It is in these waters 

that I found an unanticipated admission to the emotions that 

I anxiously repressed. The work provided for me an inner 

sanctuary.

 

Emilie Rivinus Bregy SS’38 
Describe your work and if there is something 
in particular you are exploring through your 
art. 

I specialize in landscapes, abstracts, and portraiture. My 

work is focused on oil-based landscapes of Maine where I 

spend my summers. I have produced unique representations 

of the rocky shoreline and the natural environment. 

Provide a brief background on your career to 

date. (If you have a website, please provide it.) 

www.emiliebregy.com

I spent a year in Italy as a young adult which sparked a life-

long appreciation for art. Academic coursework at the Tyler 

School of Art and the Pennsylvania Academy of Fine Arts 

provided formal training. My art was further enriched during 

a 25- year career as a guide at the Philadelphia Museum of 

Art 

When did you decide to dedicate your life and 
career to art, and was there something or 

someone that inspired your decision?

I spent a year in Italy as a teenager which sparked a lifeline 

appreciation of art. It also sparked my future career as an 

artist.  As an adult I have been inspired by artists such as 

Wolf Kahn and Oscar Bluemner. 

What are the most challenging and gratifying 

aspects of your creative/artistic process?

In addition to portraits of family and friends, I have painted 

many portraits of well-known politicians and judges. Finding 

the time and opportunity to have these important people 

pose for their portraits was certainly a challenge. However, 

eventually having my portraits displayed in prominent 

locations throughout the country has been very gratifying. 

Has there been an experience that you found 
particularly gratifying or inspiring related 

to your art? 

In the mid-1960s, I traveled to Washington, DC in order 

to paint a portrait of Pennsylvania Governor Schaffer. 

This experience was especially gratifying and it provided 

additional inspiration for my continued career. The painting 

is currently displayed in the governor’s office in Harrisburg.   

What is the hardest or best part about 
being an artist in today’s national cultural 

climate?

The competition is difficult, and artists now need a 

professional agent to sponsor and promote their work. The 

best part about my career has been the joy of displaying my 

work at various venues and in prominent homes throughout 

the country.
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The sculptures are made with hemp, rebar, and wax. I melt 

the wax and soak the hemp into the wax. I then place the 

hemp onto the rebar, my armature. To create unease, I 

manipulate the hemp to look like muscles and bones and 

expose the rebar. 

I then make a mold and proceed with the lost wax process 

which results into a bronze sculpture.

Provide a brief background on your career to 
date. (If you have a website, please provide it.)

www.castlesculpture.com 

Art, for me, started in junior high when I made a baseball bat 

that I used that season. It was that process that highlighted 

my junior high years and fostered a love for the three 

dimensional. I arrived at CHA with the stigma that boys 

and men don’t do art and then I met Barbara Crawford. In 

her class    in the basement she allowed me to play the blues 

and shared with me her world—ART. After graduating from 

college I worked as an apprentice for Myron Barnstone, 

in Allentown, PA, who provided a rigor for my craft that I 

greatly needed. With time I gained a vocabulary and the skills 

to go out on my own. 

To find my own voice I moved to rural Idaho and it is 

there that I established myself in galleries, public art, and 

with collectors. It is also there that I moved my style from 

the Relationship Series to The Things We Carry. The raw 

landscape and wildlife became my muse. The departure also 

removed me from Myrons’ influence.

Presently, I have returned to working with the human form 

with the series called Intimate Stranger. This was the result of 

visiting Walter Reed Hospital and the untimely death of my 

father.

When did you decide to dedicate your life and 
career to art, and was there something or 
someone that inspired your decision?

After college, I went to grad school to be a teacher. I found 

myself drawing and from that I concluded that I needed to 

get this art thing out of my system. That was 35 years ago 

and I have yet to get “the art thing” out of my system.

What are the most challenging and gratifying 
aspects of your creative/artistic process?

The biggest challenge is writing or talking about my work. I 

have never been known for my linguistic finesse and my art 

is extremely personal so it makes it hard for me to express. 

The most gratifying —starting a a new piece. For me it is the 

moment when you see what you have drawn come alive in a 

3-dimensional form.

If you could be a work of art (any medium), what 
would you be and why?

A writer first because I think it is the hardest of all the arts. 

Second, carve in marble.

Has there been an experience that you found 
particularly gratifying or inspiring related to 
your art? 

When I went to Walter Reed Hospital and saw the courage 

and will of our disabled vets. They are my heroes!!!

What is the hardest or best part about being an 
artist in today’s national cultural climate?

The hardest part, I think it is two fold—technology and a 

culture that does not appreciate art. Due to these issues 

young artists are being lifted into prominence without 

the maturity and time I think it takes to make a strong, 

compelling body of work.

What trends do you see in your discipline and 
how have/might they impact your own work?

Technology is incredible and offers my discipline new and 

quicker ways to make art. 

What do you feel is the role of art?

Oh BOY!!! To make personal work that reaches universally..

Cecelia Condit ss’66
Describe your work and if there is something 
in particular you are exploring through your 

art. 

I have always been involved in the stories of women. Since 

1981, I have created videos and heroines whose lives swing 

between beauty and the grotesque, innocence and cruelty, 

strength and fragility. My work puts a subversive spin on the 
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traditional mythology of women in film and the psychology 

of sexuality and violence. Exploring the dark side of female 

subjectivity, my “feminist fairy tales” focus on friendships, 

age, violence, and occasionally the natural world.

Provide a brief background on your career to 
date. (If you have a website, please provide it.)

www.ceceliacondit.com 

I have received awards from the Guggenheim Foundation, 

American Film Institute, National Endowment for the 

Arts, and the Mary L. Nohl Foundation. My work shows 

internationally and is represented in collections including 

the Museum of Modern Art in NYC and the Centre Georges 

Pompidou in France.

I studied at the Pennsylvania Academy of Fine Arts, received 

a B.F.A. in sculpture from the Philadelphia College of 

Art, and an M.F.A. from the Tyler School of Art of Temple 

University in photography. At present, I am professor 

emerita in the Department of Film, Video, Animation and 

New Genres at the University of Wisconsin-Milwaukee. 

Formerly, I was a professor and director of the graduate 

program in film for 30 years.

When did you decide to dedicate your life and 
career to art, and was there something or 

someone that inspired your decision?

Both my parents were artists/painters, so from an early age 

they had a natural influence on my becoming an artist. And I 

must thank Elaine Weinstone who taught the high school art 

classes at Springside. She believed in me, and her support 

gave me a confidence that I wouldn’t have otherwise had. 

What are the most challenging and gratifying 

aspects of your creative/artistic process?

There are always challenging as well as gratifying aspects 

of creating art when you work from your own experiences. 

Even as a child, I made books filled with drawings of women 

and girls. Making art was my way of exploring who I am. 

Over the years, my “feminist fairy tales” have allowed me to 

work through challenging aspects of my life, and put them 

behind me. I wasn’t able to make a living off my work so I 

taught in universities and art schools where I was often the 

only woman. It wasn’t always simple back then—so many 

stories to tell, but hooray for #metoo!

If you could be a work of art (any medium), 

what would you be and why?

If I could be any work of art it would be a medium free from 

the long baggage of history. I like telling stories, and as a 

visual person telling personal stories, video/film has been a 

natural match up for me.

Has there been an experience that you found 
particularly gratifying or inspiring related 

to your art? 

The most surprising/inspiring experience I have had is 

this past summer when my video opera, “Possibly in 

Michigan” (1983), went viral on the performance app TikToc. 

Overnight, there were millions of young people performing 

to songs from “Possibly in Michigan”,  “Oh no, no, no, no…

silly” and “Animal Cannibal.” The attention from YouTube, 

Reddit, and Subreddits has been gratifying, and I try to enjoy 

it most days. Here is an article published in the New York 

Times about it: https://www.nytimes.com/2019/11/06/t-

magazine/possibly-in-michigan-tiktok-artist.html.

What is the hardest or best part about 
being an artist in today’s national cultural 

climate?

Well.....#metoo has changed the climate for women 

and girls in the arts. There is an urgency to the feminist 

community worldwide that I feel is iconoclastic, and that I 

am so happy to be a part of in any way I can. As a lifelong 

teacher of film I have had to become an extrovert, but 

as an artist I am an introvert, and that is too powerful an 

emotional need in me to put aside. But my heroes are those 

smart and brave women and men in the arts and politics 

who go into battle each day for the rights and dignity of us 

all. 

What trends do you see in your discipline and 

how have/might they impact your own work?

The importance of environmental issues has been the 

biggest new development on my work. I have made two 

short environmental works, “Tales of a Future Past” (2018) 

and “Pizzly Bear” (2017). 

What do you feel is the role of art?

I think the role of art is to present different ways of seeing 

the world. It is not the same as life. It can’t be confined to 

worldly conventions, norms, and how daily life must be 

lived.

‘
I think the role of art is to present 
different ways of seeing the world. It is 
not the same as life. It can’t be confined 
to worldly conventions, norms, and how 
daily life must be lived..
~ Ce c il ia  Condit
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Doug Drewes CHA’01
Describe your work and if there is something 
in particular you are exploring through your 

art. 

I am a jazz double bassist and composer.  I lead my own 

jazz trio, The Doug Drewes Trio, which performs my 

compositions as well as some of my favorite jazz standards. 

I also  perform regularly with The All Star Jazz Trio in 

Philadelphia and as a member of the group Sha'ar, a modern 

jazz quartet that explores the music of the Israeli composer 

Yedidia Admon. 

Provide a brief background on your career to 

date. (If you have a website, please provide it.) 

www.dougdrewes.com

I've been working professionally as a freelance bassist since 

graduating college in 2005. Since then I've recorded on 20 

albums as sideman and released two records as a leader or 

co-leader. My bass playing has been featured in tv shows 

for MTV, IFC, and NBC. I've been fortunate to perform and 

record with a wide variety of artists in jazz, rock, bluegrass, 

and hip-hop and have performed in some amazing venues 

such as the Kennedy Center for Performing Arts and 

Carnegie Hall. In addition to performing and recording 

music, I am also a music educator. I currently have 15 private 

students and am a faculty member at The New York Jazz 

Academy and Trenton Music MaKers, a non-profit after 

school program. 

When did you decide to dedicate your life and 
career to art, and was there something or 

someone that inspired your decision?

I honestly don't remember wanting to do anything else. My 

eight-year-older brother, Scott, who is a drummer, is most 

certainly to blame for that. I first started to play piano at 

age six, and he seemed like a big deal to me. He was already 

playing drums in the middle school band. In 4th grade, I 

wanted to make a switch from playing violin because the 

sound was just too high for my ears. I remember never being 

able to get a nice sound out of that instrument. My brother 

suggested I switch to double bass and sold me on the fact 

that we'd be able to play together. I valued his advice as 

an eleven year old as he was already a music conservatory 

freshman at Manhattan School of Music. I recall driving 

home from the Jersey Shore that summer when he played 

the CD, “Cannonball and Coltrane". That was my first time 

hearing jazz and I was hooked.

Has there been an experience that you found 
particularly gratifying or inspiring related 

to your art? 

The most gratifying part of performing music is when I really 

connect with a listener. I enjoy that moment when the room 

goes silent for the slow song or bass solo, and everyone 

is paying attention to what you're doing. It’s also really 

gratifying when the whole room is dancing and vibing with 

the music because it shows that I’m truly connecting with 

my audience. Those experiences take my playing to a higher 

level. Recently, I've had some younger musicians contact 

me through my Instagram account (@douglasdrewes) to 

tell me that my playing has really inspired them. Receiving 

messages like those are the best feeling! To know that my 

music is inspiring someone else gives me the fuel to practice 

more and continue to push my own playing to the next level.

What is the hardest or best part about 
being an artist in today’s national cultural 

climate?

The hardest thing about making music is the change in 

how the consumer values music. Paying for music or even 

owning music is a thing of the past. Recording new music 

can still be an expensive and time-consuming process. The 

question then becomes, “Is it still worth it for the artist if 

the chance of them selling any of the recordings is basically 

zero?” Unfortunately, recorded music has simply become 

free promotional material for live performances.  

What do you feel is the role of art?

The role of art is to help us understand the human 

experience. Art is to help us make sense of this confusing 

world we live in. To share our experiences or emotions 

with each other and provoke thought in the consumer. Art 

is a way for us to communicate the abstract aspects of the 

human experience.
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Kathryn Lynch SS'79
Describe your work and if there is something 
in particular you are exploring through your 

art.

My paintings are portraits of passing time. My subject matter 

is personal and at the same time universal. 

Provide a brief background on your career to 

date. (If you have a website, please provide it.) 

www.kathrynlynch.com 

February 27,2020 solo show at Searspeyton Gallery NYC, 

upcoming group show at Steve Turner Gallery, LA. In 2018 

I was awarded a NYFA Fellowship and I have been invited to 

Yaddo, Skowhegan, VCCA, and this fall will paint in France 

at Moulin a New-Auvillar Residency. I have a MFA from the 

University of Pennsylvania where I studied with Neil Welliver.

When did you decide to dedicate your life and 
career to art, and was there something or 

someone that inspired your decision?

I entered Springside School in 11th grade and was greatly 

inspired by Elaine Weinstone's studio and art history 

courses. Her love of art was infectious and she understood 

my connection and excitement about everything that 

had to do with leading a creative life. I remember visiting 

the Guggenheim with our art class,  I stood in front of 

contemporary art, thought about the living artists who were 

making art their life, and knew that I too would be an artist.  

What are the most challenging and gratifying 

aspects of your creative/artistic process?

My income is not consistent - but the lack of security is met 

by a feeling of nirvana every time I turn the key to my studio 

door. The perks of being a painter is being able to spend 

your life painting.

Has there been an experience that you found 
particularly gratifying or inspiring related 

to your art? 

Kids always tell me my art makes them want to paint. Other 

people have told me my pictures bring them a sense of 

peace and joy. To know that you are able to communicate 

through paint is gratifying. 

What do you feel is the role of art?

Art is a positive artifact left by humans since the beginning of 

mankind. 

Flo McCall ss’86
Describe your work and if there is something 
in particular you are exploring through your 

art. 

Portrait photographer

Provide a brief background on your career to 

date. (If you have a website, please provide it.) 

www.flomccall.com 
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I am celebrating 20 years of photographing the most 

fabulous families, kids, high school seniors, athletes, 

business people, and artists of Jackson Hole, Wyoming. I 

also get to travel around the country doing what I love. I 

specialize in showcasing the love and joy of my subjects 

in beautiful wall portraits. Before settling in Jackson Hole 

(in what I call “My former life!”), I was born and raised in 

Philadelphia, went to University of Colorado, and started my 

career as a photojournalist in San Francisco, photographing 

businessmen for the San Francisco Business Times. But now 

I know my true calling is working with people who value 

portraits as much as I do.

When did you decide to dedicate your life and 
career to art, and was there something or 

someone that inspired your decision?

One year after graduation from college I needed to pick a 

career and photographing people came naturally to me so I 

jumped in 100%.

What are the most challenging and gratifying 

aspects of your creative/artistic process?

The most challenging is not repeating my same style always, 

to try and do a new look, a new feel, new light, and make it 

contemporary and fresh.

If you could be a work of art (any medium), 

what would you be and why?

I would like to be music because it brings so much 

happiness and deep emotions for the listener.

Has there been an experience that you found 
particularly gratifying or inspiring related 

to your art? 

When I visualize before a photo session and it comes to life 

exactly how I wanted it in the final product.

What is the hardest or best part about 
being an artist in today’s national cultural 

climate?

The best part is that I feel that artists are being equally 

respected like those in many other careers, that they are 

treating us like we have real jobs, not pretend.

What trends do you see in your discipline and 

how have/might they impact your own work?

I see a trend for the use of natural light and less production, 

it had impacted my work but I would like to return to how I 

first created my images with more production (lighting) 

What do you feel is the role of art?

To give people pleasure either through visual or feeling or 

hearing, my art makes them remember people and it makes 

them happy

 

Emery Schaffer Ss’14
Describe your work and if there is something 
in particular you are exploring through your 
art.  

My work as a playwright tends to be comedic, dark, with 

lots of twists and turns. I’m inspired by the works of 

Phoebe Waller-Bridge, Annie Baker, Suzan-Lori Parks, and 

Anton Chekov. I love using history and today’s climate as 

a springboard for my plays. My greatest inspirations come 

from very real-world things and how I feel about them. It’s 

true what they say: the truth is often stranger than fiction! 

I’m always exploring how to blur the line between realism 

and non-realism. My very favorite plays do that incredibly 

well. I’ve been using puppets a lot to accomplish this, 

believe it or not! They are so much fun. 

As for my work as an actor, what I get to explore is a little less 

in my hands! But what I really seek out when reading a script 

or audition material is a juicy character with tons of motivation 

and power. I particularly like to play comedic relief.  

Provide a brief background on your career to 

date. (If you have a website, please provide it.)

www.emeryschaffer.com

My plays have been presented/produced by The Tank NYC, 

Shakespeare On The Sound, the Long Island City One Act 

Festival (in which my short play “80 Percent” was a semi-

finalist), the Upright Citizens Brigade, and Brunch Theatre 

Company. I’ve performed with Shakespeare On The Sound, 

and at The PIT, UCB, and NYU Tisch, where I received my 

BFA in Drama in 2018. 
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As for upcoming work, I have two original plays premiering 

in March 2020: “A, My Name Is Allison” (full length) at The 

Tank NYC, and “Becky Knows What Sex Is (10 minutes),” 

produced by Brunch Theatre Co. While I’m not in rehearsals, 

I’m working on my screenplay, which is the pilot episode 

for an anthology series about the history of immigration 

through New York’s Lower East Side. For updates on my 

future work, check out www.emeryschaffer.com!

When did you decide to dedicate your life and 
career to art, and was there something or 

someone that inspired your decision?

It’s hard to narrow it down to just one moment! I would 

argue that I choose to dedicate my life to my career every 

day. In a career as emotionally charged as this one, it’s so 

important to check in with yourself regularly about your 

wants and needs. A teacher of mine once told me that if 

there’s anything, literally anything, I’d rather do with my life, 

do that thing instead. And they were right because pursuing 

a life in theatre can be very difficult to sustain. So when I find 

myself really feeling down, doubtful, or even just thinking 

about my career in general, I ask myself if it’s what I want. So 

far the answer is still yes! 

If you could be a work of art (any medium), 

what would you be and why?

A TV show with a strong ensemble cast. I’ve recently 

become obsessed with the show Schitt’s Creek. It has me 

laughing hysterically, and then the next thing I know I’m 

crying. It’s so honest and raw, and as a result, is hysterically 

relatable. 

Has there been an experience that you found 
particularly gratifying or inspiring related 

to your art? 

I’m currently in rehearsals for my first original full-length 

play. It’s called 'A, My Name Is Allison,” and it’s my largest 

production to date. As someone who has spent so much 

time on stage, I’m learning so much about my role as a 

member of the production team. This process has tested my 

strength in many, many ways. So many things can go wrong 

while making independent theatre happen. I’m learning to 

roll with it! Something that I intend to carry with me into my 

future work is the gratitude I feel towards my team for caring 

for my play just as much as I do. They’re somehow just as 

passionate about making my play happen as I am, and I feel 

so incredibly lucky. Though this process has been extremely 

challenging at times, I pretty much can’t wait to write a new 

play and do it all over again. 

What is the hardest or best part about 
being an artist in today’s national cultural 

climate?

I think it’s an incredibly exciting time to be an artist right 

now. There is so much happening in our country and the 

world, and so much that is in need of change. It’s incredible 

to think that I have the power to make a change with my art, 

no matter how small or insignificant seeming. The hard part 

of this is the fear that comes with putting yourself and your 

views out there for people to agree or not agree with. But 

in my opinion, fear means that I really care. That’s all I need to 

move forward. If I feel afraid, I know that means I have to do it.

Stephen Skeel CHA'13
Describe your work and if there is something in 

particular you are exploring through your art. 

I started a video production agency called 7 Wonders 

Cinema and we are committed to telling human-oriented 

stories with a lasting emotional impact. We produce short-

form content ranging from commercial work to short 

documentaries. 

Provide a brief background on your career to 

date. (If you have a website, please provide it.) 

7wonders.com

As part of my time while at SCH, I studied video production 

in the VidCast studio extensively. After graduating in 2013, I 

attended NYU's Tisch School of the Arts for film production. 

I co-founded a video production agency, 7 Wonders 

Cinema, with another NYU student. The company has 

grown, with a full time staff based in Philadelphia and San 

Francisco. 7 Wonders has collaborated on film content with 

National Geographic, The Atlantic magazine, Mercedes-

Benz, Expedia, Blue Shield of California, and others. 
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When did you decide to dedicate your life and 
career to art, and was there something or 

someone that inspired your decision?

When I was eight years old, I was at a sleepover with a friend 

who showed me Star Wars for the first time. When the film 

was over, I knew that I wanted to do THAT—to put images 

like what I had just seen on the screen. Ever since that 

moment, it has been a process of how to get there. 

What are the most challenging and gratifying 

aspects of your creative/artistic process?

The most challenging aspect of what I do is the uphill battle 

to gain credibility in this industry and build a business. We 

have had a lot of success so far, but there are many who 

have said we are too young or not experienced enough. This 

makes it so gratifying when we get to work with brands and 

organizations that we love and respect. Overall, however, 

the most gratifying aspect of what I do is seeing the 

reactions of people who watch our work for the first time. 

Has there been an experience that you found 
particularly gratifying or inspiring related 

to your art? 

We produced a film about two years ago called All American 

about one of the last surviving paratroopers from D-Day. 

The film had a successful festival run and ultimately was 

distributed by National Geographic. The most satisfying 

moment for me was when we held a private screening at 

SCH for the subject of the documentary and his family. It 

was incredibly powerful and emotionally rewarding see him 

watch his life unfold on screen.

What trends do you see in your discipline and 

how have/might they impact your own work?

One of the exciting trends happening in the film industry 

is the newfound appreciation for documentary content. 

Platforms like Netflix, Hulu, and HBO are releasing more 

and more true-story pieces of all lengths. Not so long 

ago, documentaries were often reserved for educational 

purposes. With the advent of smaller, more transportable 

equipment and a lower barrier to entry, documentary pieces 

are able to be the same quality as feature films. We love 

creating real human stories, so it is an exciting trend to be a 

part of as we work with our clients. 

Spencer Sweeney CHA’89 

Describe your work and if there is something in 

particular you are exploring through your art. 

Panting and drawing, mainly interpretations of things that I 
see around me on the day to day 

Provide a brief background on your career to 

date. (If you have a website, please provide it.) 

www.artsy.net/artist/spencer-sweeney  
Barbara Crawford basement art studio, CHA; Friends Select 
School, Pennsylvania Academy of the Fine Arts. Moved to 
NYC; solo shows at American Fine Arts in 2001 (first), Gavin 
Brown Enterprises in 2004, and Gagosian 2019. 

When did you decide to dedicate your life and 

career to art, and was there something or 

someone that inspired your decision?

At one point in my youth I decided that I would work for 
myself and I guess there was no turning back at that point. 

What are the most challenging and gratifying 

aspects of your creative/artistic process?

The most challenging part of the process at times is having 
the strength to remain patient with yourself. Patience is also 
ultimately the resolve to the challenge. 

Has there been an experience that you found 

particularly gratifying or inspiring related 

to your art? 

Studying with Barbara Crawford at CHA who introduced me 
to Jungian psychology. This was a significant awakening, 
and her teachings have stayed with me since then.

What do you feel is the role of art?

Art creates whatever role it serves uniquely and anew 
whenever it happens. 
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Describe your work and if there is something 
in particular you are exploring through your 

art. 

I make abstract sculpture. My current work is like…well… 

try to visualize an explosion in a chopstick factory. That’s 

how a friend described it. I took it as a compliment. My 

hope is to agitate the brain cells of the viewer, to create new 

thoughts and feelings. That’s how ideas are produced and 

then passed along from generation to generation. This is so 

important! 

It took ideas to invent the wheel, the cotton gin, and yes, 

the cell phone. Without art in all its many forms helping to 

stir up those brain cells, we would not have had anywhere 

near as many ideas going back in history. In fact, our species 

might still be living in the trees. 

Provide a brief background on your career to 

date. (If you have a website, please provide it.)

I have been making sculpture for well over 50 years. In the 

beginning I did figural work in my spare time: dogs and 

cats and human figures. Then in the early 80s I started 

carving these huge logs from the elm trees that were dying 

from disease along the roads here in Vermont. The town 

crews were taking them down one by one. The shapes I 

made were smooth and curved. I was heavily  influenced 

by the 20th century trailblazers Miro, Arp, Calder, Noguchi, 

and Henry Moore. I have also carved things in plaster and 

marble. Some were cast in bronze. But I had a problem: I 

always felt like I was walking around inside the head of some 

other artist. It bugged me. What I was after was originality. 

Then a few years ago, I finally came up with something I 

could call my own, these jagged wooden structures. I love 

‘em!  Samples of everything are on view at the website www.

studiofelix.com. Actually I can’t really call those pieces 

totally my own. When I first got the idea for them (this is 

really pretty bizarre) it came straight out of a 5th grade CHA 

art class project taught by Barbara Crawford way back in 

1953. It was in that studio down in the basement that some 

of us will remember. Talk about the power of ideas. That one 

stayed hidden, untouched and unused, in the back of my 

brain for 60 years.

When did you decide to dedicate your life and 
career to art, and was there something or 

someone that inspired your decision?

I started out in journalism after college and wound up 

writing at LIFE Magazine. Then things sort of slid sideways 

and I became a very small-time publisher in a Vermont ski 

town. In the early 80s I saw a large piece of abstract carved 

wooden sculpture at a local gallery, and I was fascinated. 

I had always wanted to make something like that! So I 

looked up the artist, who lived about an hour away. In about 

five minutes, he explained what tools to use. And I was 

launched. 

What are the most challenging and gratifying 

aspects of your creative/artistic process?

Seeing something real and valid come out of nothing is 

enormously exciting. It’s always a special thrill. I suppose 

the challenge part is the process of tracking down thought 

fragments floating around in your head, and mixing them 

Felix von Moschzisker, CHA’61
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up together until they make some sort of sense. You might 

be thinking about an exciting finish to a baseball game, or 

the taste of a juicy peach on a summer day, or a particularly 

moving passage in a novel, or the smell of clam chowder, 

or an old doo-wop song from the 50s. That sort of thing. 

Usually you can’t really put your finger on whatever it is, if 

anything at all.

Has there been an experience that you found 
particularly gratifying or inspiring related 

to your art? 

A couple of years ago, I started posting photos of my work 

on Instagram. This led to following the work of other artists 

on Instagram. I quickly discovered there were quite a few 

painters doing abstract expressionist work that I really liked 

a lot. That’s putting it mildly. In truth, I was totally infatuated. 

Before long, I decided I just had to try it myself. So I started 

buying brushes and paints and paper and canvas, and now I 

am totally into it. It’s going pretty well. Who knows. Maybe 

I’ll even give up making sculpture!

What is the hardest or best part about 
being an artist in today’s national cultural 

climate?

The name of the game is exposure. For an artist, until 

recently the hardest part about gaining exposure has been 

finding a gallery, or galleries, to provide it. The galleries 

were a brutal bottleneck through which most artists had to 

battle their way in order to reach the world outside. With the 

advent of the internet, this became no longer the case.

There are now many, many ways artists can display, and sell, 

their work directly to the public, even the world-wide public. 

Thus, they do an end run around the galleries. Ironically, the 

galleries can also use the internet to gain exposure for the 

artists they represent.

Victoria Walls SS’12
Describe your work and if there is something in 

particular you are exploring through your art. 

I am a commercial dancer in Los Angeles, California. 

My art is to entertain people through music videos, live 

performances, commercials, TV shows, movies, and more!

Provide a brief background on your career to 

date. (If you have a website, please provide it.) 

I have been a dancer for almost all of my life, training in 

many styles of dance such as ballet, jazz, hip hop, modern 

and tap. I went to George Washington University after 

graduation from Springside and got my BA degree in 

Business Administration with a concentration in Event 

Management. During my time at GW I danced for the 

collegiate dance team, “First Ladies,” and a hip hop crew, 

Capital Funk. After college I worked as an event consultant 

for almost two years longing to continue dance. In 2018 I 

packed my bags and moved to Los Angeles to dance full 

time. With a lot of hard work I have been able to dance 

on TV for award shows, music videos, a commercial, 

and several live performances. One of my biggest 

accomplishments to date is dancing for Lizzo in the most 

recent Grammy Awards! 

When did you decide to dedicate your life and 
career to art, and was there something or 

someone that inspired your decision?

I think my life has always been dedicated to art. I have had 

a passion for dance since a young child. It started off as a 
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Brooke Williams ss’98
Describe your work and if there is something in 

particular you are exploring through your art. 

I am a professional vocalist. I perform covers of other artists' 

work, and I co-write songs as well.

Provide a brief background on your career to 

date. (If you have a website, please provide it.) 

www.brookewmusic.com

I began singing and taking piano lessons at the age of two. I 

studied with various vocal coaches throughout my formative 

years. While studying abroad at New York University in 

Florence, Italy, I received vocal instruction from a notable 

British opera singer. After returning to the United States, 

I studied music at the Esther Boyer College of Music at 

Temple University.

I have collaborated with various producers and musicians on 

a variety of projects in different genres performing in many 

prominent venues including: The Kimmel Center, Ortlieb’s 

Jazzhaus, Johnny Brenda’s,World Cafe Live, L’Etage, Grape 

Street Pub, and Rembrandt’s. 

While performing with and being a member of the neo-soul 

group, Bosco & Peck, I had the opportunity to take part in 

several national music festivals including: Dewey Beach 

Music Conference, Virgin College Mega Tour, The Mayfair 

Festival of the Arts, and the 1st Annual Looptopia Festival 

in Chicago, Illinois. More recently, I provided the lead 

female vocals for The York Street Hustle, a 9-piece 60s soul 

ensemble based in Philadelphia. I have also performed with 

local indie soul artist, Aaron Parnell Brown, and his band. I’m 

currently working on a debut solo album which is scheduled 

for release next year.

hobby and quickly became something that I was passionate 

about. When I decided that it was going to be my career full 

time was in 2017. I went to the Beyoncé concert who is on 

of my favorite artists and realized I am meant for the stage. 

Seeing her dancers was such an inspiration and I knew I had 

to be a full time dancer.At that very moment I decided to 

start my journey to move to LA. 

What are the most challenging and gratifying 

aspects of your creative/artistic process?

One of the most challenging aspects of the creative 

process for commercial dance is finding a balance between 

appealing to the masses and staying true to yourself. 

Dancing on such public platforms it can be easy to struggle 

with self-image and body positivity, especially with social 

media being a big part of my industry. One of the most 

gratifying parts is staying true to myself and knowing that 

whatever opportunities are for me will be absolutely perfect. 

If you could be a work of art (any medium), 

what would you be and why?

Edgar Degas “The Dance Class” I would love to experience 

ballet back in the earlier stages of dance. 

Has there been an experience that you found 
particularly gratifying or inspiring related 

to your art? 

Dancing for Lizzo at the Grammys this past January has 

been one of the most gratifying experiences to date. From 

the rehearsal process to the day of the show, it was such 

a pleasure being a part of such a monumental moment in 

her career and mine as well. I never thought that I would 

be a ballet dancer at the Grammys, especially so early in my 

professional career. Being on a stage with all the beautiful 

women musicians and dancers was such an amazing 

experience. 
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Elizabeth Yaffe SS’10
Describe your work and if there is something 
in particular you are exploring through your 

art. 

I design book covers. In terms of process, while the final 

work is always digital, I'm trying to spend as much time as 

possible creating off the computer, which means a lot of 

handwriting, cutting out, and painting, especially for fiction. 

Content-wise though, my work is always driven by the books 

themselves. Whether fiction or non-fiction, the authors have 

already laid the groundwork for the cover in the text and 

it's my job to uncover their clues in a way that will entice 

a reader to pick up the book. To answer the question that 

everyone asks: Yes, we absolutely read the books!

Provide a brief background on your career to 

date. (If you have a website, please provide it.) 

www.elizabethyaffe.com

I was hired at Penguin Random House as an administrative 

assistant in the art department in 2015. After a year or so, 

I convinced the creative director to let me try my hand at 

designing mechanicals, which means designing everything 

(spine, back, flaps) besides the front cover. It's pretty much 

the bottom of the book-cover-design-food-chain. From 

there, I started receiving cover assignments for the Viking/

Penguin imprints, spent a brief stint working on business 

books for the Portfolio imprint, and then made the jump 

from Penguin to HarperCollins, where I am now a full-

fledged designer at Ecco.

When did you decide to dedicate your life and 
career to art, and was there something or 

someone that inspired your decision?

When did you decide to dedicate your life and 
career to art, and was there something or 

someone that inspired your decision?

I've always been a performer—since I was old enough to 

talk. My late father was a singer and classically-trained 

pianist. He used to sing to me using a microphone. Music 

was always a part of my household and upbringing. I 

inherited my talent from my father. Whenever he was upset 

or feeling stressed he would play Claire de Lune by Debussy 

on his prized possession, a Steinway grand piano.

What are the most challenging and gratifying 

aspects of your creative/artistic process?

The most challenging aspect is how difficult it is to make 

a living making music. Most musicians I know must work 

several jobs in order to make ends meet. The most gratifying 

is doing what I love and having an outlet for expressing my 

inner, emotional world.

If you could be a work of art (any medium), 

what would you be and why?

I'd be watercolors. I am transparent and versatile. I can be 

delicate (emotionally) at times. I get along well with adults 

and children, alike. I love water and really appreciate its 

properties.

Has there been an experience that you found 
particularly gratifying or inspiring related 

to your art? 

I had my first international recording experience last spring 

in Spain. That was a dream come true for sure!

What is the hardest or best part about 
being an artist in today’s national cultural 

climate?

It's a gift to be an artist during a time of such political and 

cultural turbulence. Artists can influence and reflect culture 

in so many tangible ways. We are influencers and creators. 

What a blessing!

What trends do you see in your discipline and 

how have/might they impact your own work?

I really enjoy seeing artists experiment with fusing sounds 

and instruments from different genres together. I'm looking 

forward to experimenting myself with combining genres and 

sounds in ways that have rarely or never been heard in the 

past.

What do you feel is the role of art?

Art is a tool. It is also a mirror--culturally, socially, politically 

and personally.
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There wasn't any one moment when I decided to become a 

designer, but I've always loved to read, and I've always loved 

to make stuff; book cover design is the natural intersection 

of those two things. Most people I work with went to art 

school though, which wasn't even on my radar when I was 

applying to colleges, making me a bit of an anomaly. Once I 

made up my mind to pursue publishing after college—tech 

and film were also strong contenders—I was lucky to land in 

a department that's led by some of the best designers in the 

industry where I was able to learn by example on the job. I'll 

always be a reader first though, so lots of credit is also due 

to all the books I read along the way, the authors who wrote 

them, and the people who put them in my hands.

What are the most challenging and gratifying 

aspects of your creative/artistic process?

I've found one of the most challenging parts of the book 

design process to be balancing an artistic vision with the 

wants and needs of all the people who get a say in what 

the cover should look like. The author, editor, publisher, 

marketing team, and sales team all have veto power at 

different points along the way, so there are a lot of people 

who have to agree to a design before it ends up on a shelf. 

As a designer, that means adapting a design in response 

to criticism, being smart about which battles are worth 

picking, and sometimes, starting over completely. It's easy 

enough to make changes to something when asked, but 

simultaneously maintaining the artistic integrity of your 

design is an equilibrium I'm still finding.

Has there been an experience that you found 
particularly gratifying or inspiring related 

to your art? 

Designers do not often get to meet the authors—the editors 

act as a liaison—but shortly after I finished designing my 

first novel, the author asked to meet me to say thank you 

and to discuss the cover I had designed. It was such a nice 

gesture, especially since it was one of my first projects, and 

we ended up having a good conversation about the book. 

She was only a few years older than me and was just as 

excited to have a book published as I was to have designed 

the cover for it. 

More generally, it is always gratifying to go into a bookstore 

and see a book I've worked on on a table among covers 

designed by people I admire. The book design community is 

a really small group and everyone knows everyone else, so 

not only is it always fun to see what they've all been working 

on, it's a good reminder of how lucky I am to get to do this 

professionally.

What trends do you see in your discipline and 

how have/might they impact your own work?

We work about a year in advance of a book going on sale, 

so we're always trying to anticipate and avoid trends; if 

something feels like a trend now, it will feel even more 

overdone a year from now. I've noticed lots of plants, 

snakes, birds, and flames recently. I've had a couple of 

projects where they've been unavoidable (there is a reason 

they're popular!), but in general I'm trying to steer clear of 

that imagery unless I can come up with a smart way to use it 

that feels new.

Something else that is on everyone's mind is how to make 

covers stand out at a thumbnail size because so many 

people are buying books on their phones. Whether or 

not something is still legible as a thumbnail is constantly 

a balance we're trying to strike, and it is the culprit for a 

number of the trends you'll see in a bookstore: really big 

type, bold graphics, and often bright colors.
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